
CHAPTER 7 

ljusting Negative 
Contrast 

THE NEGATIVE 

A good negative is the key to a good print. Well-exposed 
developed negatives print easily, while poorly exposed and 
developed negatives print with d i c u l t y .  In most cases, av 
exposure and normal development produce highly printable negat 
but sometimes manipulation of exposure and development can pro 
even better negatives. 

The basics of film exposure and development have been cov 
Now it is important to understand how negatives can be fu 
controlled, manipulated, and evaluated. This chapter co 
iaaues. 

C d m t  is the difference between highlight and shadow areas. 
cmEmst subjects have dark shadows and bright highlights, s 
occur on a bright, sunny day, a d  are said to be hard. Norm 
exposed and normally developed negatives taken in this kind 
ing will also be high contrast and produce prints of high 

Low-cmtmst subjects are gray, lacking either very d 
or very bright highlights, such as on cloudy days or with 
and are said to be j k t .  N o d y  exposed and normally deve 
negatives taken in fiat light will be low in contrast and 
contrast prints. 

Negative contrast can be controll4 by manipulating film expos 
1 

and development. The key to this control is understanding how 
pwure and development work. 

The shadow areas of the negative are controlled by expos 
amount of light that reaches the film. The highlight areas are 
by exposure but controlled primarily by the developing time 
amount of time the film is allowed to react with the developer. 
the rule of thumb: 

Expose for the shadows; 
develop for the highlights. 

The shadows represent areas of little exposure. Dark parts o 
subject reflect less light back to the film than bright parts of a subj 
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THE NEGATIVE 

Subject ligwltg 

Eighcontmd subjects have drrrk 
8hMIowa and bright h@i@ta 

Law-contmt aubjeeb are gray, 
laith wither dark shadows nor 
bright highlights, 
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